


AEROCENE 15 a scuLeTure, A MESFAGE
THAT FLOATS CONTINUOUSLY, DAY AND WIGHT,
AROUND THE WORLD BY EVERLASTING
ENERGIES OF THE PLANET AND AL TS
DWELLERS. TOGETHER WE CAN SHATER
AlL RECORDS AND BORDERS, AND

RENUENT EXPLORATION WITH
THE MOST 6\)7(&\\\1&3\,5 FLGHT

Aerocene follows the sun and the rivers of
the wind: with this we fly in unimaginable ways!

Aerocene -inflated by the sir. Lifted by the
sun. Carried by the wind

Aerocene dances with the earth and the

sun to the thermodynamic music and choreo-
graphy of the cosmic forces. ifflyforchange
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WARM AR HERTED BY
THE SUN KEEPS \T UP

Aerocene is a new epoch that will come
through collective efforts, defining together the

future mode of existence. Asrocene Is a sculpture,

a mode of moving, living and being-together.

Aerocene sculpture will float in the air,
making the longest 0-fossil fuel journey around
the world, day and night, bacoming buoyant
only by the heat of the sun and the infrared radi-
ation from the surface of the earth.

CHOREQGRAPHY

T NAVIGATES BY
CHANGING THE ALTITUDE
AND FLDATS WITH
DIFFERENT JET STREAWS
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DIFFERENT LEUEL -
- DIFFERENT DIRECTION

DURING THE NIGHT

WARM AR HEATED BY THE
INFRARED RADIATION
KEEPS [T INTHE AR

AT |5 THE WAY WE MOVE
AEROCENE!

KEEP i ON THE GV\OUND

Keep itin the air

Aerocene sets off for the longest synergetic
journey around and with this planet.

Keep it in the air and achieve the impossibla.
Let's keep resources in the ground and
demonsirate that by working together we
can make it.

Aerocene begins now as a past-becoming-
future technology; in tha near future, it will
define the age of the post-fossil-fuel travel,

a pace of living that is in tune and at the whim
of the wind.

Aerocene isanew journey that cuts off the
dependsncy on hydrocarbons, batteries and
hydrogen; it is traveling towards the lightness,
and flies becausa of the understanding of cosmic
energy that keeps us in the air, flying around
the nearest star.
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HOUING, DUELUNG, BEING TOLETHER - LW ALL THE SPECIES

WHEN RERDCENE REACHES
THE SCALE OF CLowp Crigs
T REMANS ALOFT
| NDEFINITELY

CLOUD CITIES ON THE MAKING

TRAJECTORY

JOIN THOUSANDS IN
TRACKING AND PREDICTING
THE PATHS OF THIS
ARTISTIC EXPERIMENT

Explore

the interconnected
world

Aerocene’s maessage bears the deep
understanding of life on this floating planet.

It is a message of simplicity, ethics and cooper-
ation for a tumultuous world divided by geo-
politics. Aerocene is a message that calls

us back to a symbiotic relationship with the
Earth.

Aerocene isa massage for democratically
distributed information, open-source and
common-copy know-hows that empower the
civic science.

Aerocene is traveling sculptures that cross
art frontiers between art, architecture and
science: becoming a visionary open participa-
tory platform of knowledge production and
distribution.

Aerocene comprises a multitude of mobile
sculptures that fly fuel-less and borderiess
while collecting and distributing tha insights
on the changes In our common environmental
sphere of life.

Aerocene changes the world with its ideas
of both metaphorical and real inhabiting of

the world. And abstract concepts become form:
“Simultaneous and democratic knowledge,”
“Frontieriess mobility,” Perception of the other.”

For more information visit www.aerocene.com,
and help to keep the message floating in the
air. It is an open source platform, distributing
shared knowledge and know-hows.

Come to hear the Aerocene’s voices!
The symposium at Palais de Tokyo, 6th December
at 3 pm, 2015.

We tend to think of ourselves

as llving on the surface of the planet;
but we also live

on the bottom of an ocean of air.
Jonathan Renouf
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Olivier Michelon

In 2014, on the occasion of the exhibition “The Anthro-
pocene Monument,” initiated by Bruno Latour and
Bromnislaw Szerszynski at Abattoirs (the Museum of
Modern and Contemporary Art, Toulouse), Tomés
Saraceno presented an inflatable sculpture —acloud
made of plastic bags, titled Museo Aero Solar. The latter
embodies a whole social movement and a collective,
united under non-authorship and open source prin-
ciples.! By the side of this installation, the artist also
displayed his first sketches and attempts at a bigger
undertaking — the project of Aerocene. It was a differ-
ent cloud, shaped as a sphere with silver reflections
that expanded, and occupied almost all the exhibition
space. The work became 2 central axis around which
texts, research material and technical drawings, dis-
played together with the sculpture, were assembled,
articulating the new way of aerosolar travelling,
Aerocene is based on a technology that was origi-
nally invented by the French National Space Agency
{Centre national des études spatiales — CNES) thirty
years ago. MIR — the acronym of an infrared balloon
— was an ‘autonomous’ balloon for meteorclogical
rescarche. It was flying around the globe at a height
varying between 18km and 32km. Ithad been heated
by the sun during the daytime, and maintained its
altitudes at night because of infrared emissions from
the Earth’s surface. This journey of MIR could have
lasted for months, and this was precisely one of its
flaws. Lacking sufficient trajectory control and being
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with a
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*from a posm writtsn by Percy Bysshe Shelley
»The Cloud,” 1820

submitted to strict aviztion laws, MIR balloons are
now deflated and their silver shine is locked in storage
boxes. Saraceno wishes to relaunch them, and see
them circumnavigating the sky again. He even specu-
lates at the possibility of travelling with one, and
maybe even living in there, uplifted by the sun,

However, nobody is going to dwell there at the
moment. The cinrrent shape of the global ecosystem
makes Aerocene’s sculptures more gimilar to rescue
boats than airy colonies of expansion. Diametrically
opposite to Warhol's Sflver Clouds, presented in 19662
Saraceno’s work informs about the time of crisis and
the deteriorating condition of the Earth. Visually
resembling the droplets of mercury escaped from a
thermometer, they call for the reparation of our com-
mon home Earth. Aerocene sculptures’ trajectory uses
the numerous pathways and crossings of winds and
jet streams. They do not care about (national) borders
and call for a united global action. Consciously refer-
ring tothe Anthropocene, Aerocene has its own ambi-
guities: its perspective can be seen as apocalyptic or
dystopic, but it demonstrates the will to cope with
deteriorating planetary shape with somehow joyous
and merry means — collaboration and communitive
actions. Aerocene as a multi-faceted project (assem-
bling together different applications and modes of
employment, solving technical obstacles that it passes
with a soft, alry jump by its inventive spirit) could be
seemn as a geo-engineering undertaking. But in con-
trast to those technocratic projects that try to fill the
atmosphere with micro-particles in order to reduce
the global warming, Aerocene is a bold gesture of a
sincere concern and social sensibility. Aerocene
declares the stratosphere as a zone to be defended
(ZAD).*Its artistic imagination draws on camping in
the air and floating “tre¢’-cabins.

To situate the artistic project within its background
— cloud- and skyscapes, a retrospective look can be
taken. Art historian Hubert Damisch in his book A

Theory of /Cloud/: Toward a History of Painting exam-
ines the celestial domes of Correggio, a Renaissance
paintet. Two cycles depicting breakings and collisions
of an flluslonary sea of clouds, created in Parma at
the first quarter of the 16% century, were already
speaking and showing the epistemological change
that was still yet to come with the Copernican revolu-
tion. Furthermore, baroque and its shapes of clouds
takes the soclety from the closed world to
the infinite universe. During the first quarter of 21%
century, Aerocene s a contemporary of the Anthropo-
cene. It makes the limits of life on the planet
tangible and comprehensive, on the contrary to the
harsh-real utopian ideas of techno-science. Floating
inthelevels of stratosphere, Tomés Saraceno’s sculp-
tures draw the line of a certain demarcation. Similar
tothe yellow buoys in the water, separating safe waters
from dangerous ones, Aerocene bears a paradoxical
message: up from the sky it calls the necessity to be
on the earth, well-grounded.

Within the celestial domes of Correggio and the
ones of 17th century baroque, Hubert Damisch pays
a special attention to the detail of “nuvola” (i.e. a
cloud) that appears at the theatrical scenography
from the Middle Ages. This essential element has
made Christ, Virgin Mary and saints to fly, camou-
flaged by fake mechanical clouds in mystery plays of
quaitrocento. Mantegna and other painters used the
“nuvola” in their sacred depiction. According to
Vasari, we owe the clouds and their representations
in art to Brunelleschi, one of the inventors and devel-
opers of the perspective in painting. “We notice how
many painters have re-appropriated the different ele-
ments of theatre, depicted its scenography in the least
problematic fashion,” notes Damisch. “Rocks that
hide the dragon of Uccello [Saint George and the
Dragon, 1470] are made of carton, the clouds of Man-
tegna appear as wooden model covered by a painted
canvas that was used to make scenography the most

realistic. Mantegna does not seek to simulate orrepeat
the nature. The contrasting difference between atmos-
pheric clouds and the mechanical-theatrical ones is
aconsclous gesture, referring not to the natural phe-
nomena but to its cultural value.”* The installations
and actions of Tomd4s Saraceno are closeto being a
set of such a scenography. Illusions are visible, but
the cultural or social values prevail over them. The art
of Toméa Saraceno is not one of engineering, design
or architecture. His genius lies in his capacity to con-
struct technological objects that make the division
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between natural phenomena and a human individual
disappear.

Jacques Roubaud in his short text Sky and earth
and sky and eqrih, written in 1987, speaks about the
“permanent condition” of skies of John Constable.
“The clouds [in his paintings] are paradoxical visu-
alisations of perpetually changing traces of a fixed
skyscape. These fixed representations bring some
sort of permanence to us — the fixed moment of
memory. The ever-changing sky has a permanence of
that sort, since “cloud castles,” once destructed, are
then again rebuilt, reassembled and reshaped by
the wind. This type of transformation is much more
sustainable than the one of earthly objects. Decom-
position of vegetation, collapse of buildings and built
structures, death of living beings — all designate the
irretrievable past. On the contrary, constantly forming
without ever attaining a fixed form, the vapor of the
sky seems to be much more long-lasting.”S Saraceno’s
project Aerocene aims to provoke, to bring to us sim-
ilar feelings. Two centuries after the start of industrial
revolution, the ever-changing but ever-lasting sky
and the air has too become a subject of crumbling
and decompogition. Aerocene thus is a signal at the
border of the modern world, a world where human-
kind will consume the sky after it has already devoured
the earth and the ocean.

1 “Musec Aero Solar” HYPERLINK “http://www.
museaaerosolerwordpress.com” www.museorerosolar.
wordpress.com [accessed Tuly 27, 2015]

2 Silver Clouds is an installation, made by Andy Warhal
and engineer Billy Kliiver, exhibited in 1966 at the Leo
Castelli Gallery.

3 ZAD is the praduct of a French anti-urbanism mavement:
http://zad.nadir.org/.

4 Damisch, H. (1972) Théorle du nuage. Pour une histoite
de la peinture. Paria; Editions du Seuil, 103,

& Roubaud,]. (1997) Giel et terre et ciel et terre et clel. Paris:
Editions Argol. 81
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Tomdis Saraceno
Asrocens, 2015

Artist’s view, skatch. Made for “The Anthropocens
Monument,” curated by Bruno Latour, Bronislaw
Szerszynski and Ollvier Michelon at Les Abattoirs,
Toulouse, France. Aerocene will circumnavigate

the globs numarcus times in the most synergetic and
energy afficiant way ever achiavad.
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